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Notes About the Play
Elizabeth C. Ramírez, Ph.D., Dramaturg

About the Play

In the published edition of Shakespeare’s Macbeth at what many consider the
world’s leading center for Shakespeare studies, the Folger Shakespeare Library,
the editors write that “like so many of Shakespeare’s plays, this work speaks to
each generation with a new voice.”  In 1603, at about the middle of the playwright’s
career, a new king came to the throne of England.  James VI of Scotland also
became King James I of England.  Shakespeare’s London thus came under a
Scottish wave. Many of the new King’s countrypersons followed him to London and
attended the theatre.  Shakespeare’s company of players became the King’s Men
under James’s patronage, and now at times staging their plays for the new King’s
enjoyment, just as they had for Queen Elizabeth previously (Barbara A. Mowat and
Paul Werstine, 2012, xv).

In turning to things Scottish, Shakespeare turned to eleventh century Scottish
history.  The spectacle of violence that he uncovered—“the slaughter of whole
armies and innocent families the assassination of kings, the ambush of nobles by
murderers, the brutal execution of rebels.”  He also found tales of witches and
wizards giving advice to traitors.  These stories “could feed the new Scottish King
James’s belief in a connection between treason and witchcraft. James had already
himself executed women as witches.  Shakespeare’s Macbeth supplied its audience
with a sensational view of witches and supernatural apparitions and equally
sensational accounts of bloody battles in which, for example, a rebel was
‘unseamed . . . from the nave [navel] to th’ chops [jaws]” (Mowat and Werstine, xiii).

While Shakespeare certainly could have been aiming to draw audiences into the
new interest on Scottish things in London, the results are far more widespread than
merely Scottish history.  As Mowat and Werstine point out, “In earlier centuries,
Macbeth’s story was seen as a powerful study of a heroic individual who commits
an evil act and pays an enormous price as his conscience—and the natural forces
for good in the universe—destroy him.  More recently, his story has been applied to
nations that overreach themselves, his speeches of despair quoted to show that
Shakespeare shared present-day feelings of alienation.  Today, the line between
Macbeth’s evil and the supposed good of those who oppose him has been blurred,
new attitudes about witches and witchcraft are being expressed, new questions 

3.



Dramaturgical Notes

Add a little bit of body text

raised about the ways that maleness and femaleness are portrayed in the play,”
and how we find ourselves in a universe of turmoil today unlike any we could have
imagined.

The Tragedie of Macbeth was first published in the First Folio of 1623, seven years
after Shakespeare’s death, and seventeen years after the play was first performed.  
The text follows Julius Caesar and precedes Hamlet.  It is by far the shortest of the
tragedies, occupying only 21 Folio pages compared with 30 for Othello and 31 for
Hamlet.  However, there is evidence that there have been cuts as well as
interpolations.  According to the editor of the Arden edition of Macbeth, Kenneth
Muir, the first performance of which we have a definite record is in 1611, but we can
be fairly certain that the play was in existence four years before, because of echoes
of it in contemporary plays (Arden Macbeth, Kenneth Muir, ed., 2014, xiii, xvii).

The Language of Macbeth

In the Cambridge School Shakespeare excellent brief edition on Macbeth,
Shakespeare’s use of language in the play is examined.  The editor, Rex Gibson,
calls attention to the richness in imagery with vivid words and phrases which
conjure up emotionally charged mental pictures or associations: “Certain images
recur through the play, helping to create its distinctive atmosphere, perhaps most
notably in the frequent images of blood (Macbeth imagines himself wading through
a river of blood; Lady Macbeth, sleepwalking, tries to rub away the spot of blood;
the ‘blood-boltered Banquo’ and so on).”  Other recurring images include
“darkness,” “clothes,” “disease,” and “nature (frequent images of animals, birds and
insects are often ominous, as in the caldron scene).”  Gibson notes that all
Shakespeare’s imagery uses metaphor, simile or personification.  One example of a
simile is when Macbeth challenges Banquo’s Ghost to approach ‘like the rugged
Russian bear,’ and the First Witch threatens the sailor she will ‘drain him dry as
hay.” We find a powerful metaphor, where Macbeth suggests that two dissimilar
things are actually the same, as when he hears of the death of his wife, broods on
his life, seeing it as ‘but a walking shadow, a poor player/That struts and frets his
hour upon the stage/And then is heard no more’ (Macbeth, 5.5.lls 20-30).  

Shakespeare further enjoys the use of lists, creating new words (such as the many
hyphenated words that are so familiar to us that we do not realize they are invented
here, namely, new-born, new-hatched, live-long, cut-throat, lily-livered, bear-like,
and so on), soliloquies, and using verse and prose instead of the lofty verse
audiences expected for tragedies. Macbeth is written mainly in blank verse:
unrhymed lines with a five-beat rhythm (iambic pentameter). 
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However, Shakespeare often bends the rules: talking to the Murderers, Macbeth
begins in prose, and later the Murderers use some verse (The Cambridge School
Shakespeare: Macbeth, Rex Gibson, Cambridge U P, 2005, 170-173).

Macbeth in Performance

According to the Cambridge School Shakespeare edition, “the story goes that
Macbeth was first performed before King James I at Hampton Court in 1606.  No
one know for certain if that is true. The first record of a production was written by
Simon Forman, who described a performance he saw at the Globe Theatre on
Bankside in 1611.  He summarizes much of the plot, but claims to have seen
Macbeth and Banquo on horseback.  Perhaps he was thinking of a picture in
Raphael Holinshed’s Chronicles of England, Scotland and Ireland (1587), which
Shakespeare seems to have earlier used in his English history plays, and Forman
had only heard the sound of horses’ hooves.  The actors probably added other
sound effects: the whining, croaking and mewing of the Witches’ familiars; thunder,
the owl’s screech, the clanging of the bell” (Gibson, 162, 174).

In William Davenant’s production of 1672.  Macbeth became something of a
musical spectacular with the Witches flying, dancing and singing in ever-increasing
numbers.  One nineteenth-century production put over a hundred witches on stage.

Gibson tells us that “from the early twentieth century the spectacular operatic
effects were removed.  Stagings became simpler, partly in an attempt to return to
the plainer values of Shakespeare’s own stage.  Today most productions are based
on the 1623 Folio script.  But adaptation still takes place, and the play has been set
in a Caribbean ‘voodoo’ culture. A hippy commune, Hitler’s Germany, and the Great
War of 1914-18” (Gibson, 174-175).

Perhaps the best-known version of ‘simple staging’ is Trevor Nunn’s Royal
Shakespeare Company’s production (available on video).  A small cast, working in
a bare space defined by a chalk circle, created a memorably imaginative Macbeth.
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The play was set in what resembled a rehearsal studio rather than a traditional
theatre.  Actors sat on packing cases around the chalk circle, waiting for their
moment to perform.  There were no magical effects, but the production developed
a powerful scene of mysterious evil (Gibson. 176).

The Witches have always given directors challenges as well as opportunities.  In
one case, the three figures appeared as the Marx Brothers, “manically stage-
managing the entire play.”  The relationship of Macbeth and Lady Macbeth is
basic to the play.  While Macbeth has various relationships, his wife only relates to
her husband.  While there may be varying degrees of passion and love between
them, one famous remark about the production which starred Laurence Olivier
and Vivien Leigh as the Macbeths reminded audiences ‘that Macbeth and his
Lady were lovers before they were criminals” (Gibson, 176).

Macbeth In Our World Today

The program notes for the award-winning Off-Broadway Classic Stage Company’s
production of Macbeth (CSC, October 10- December 15, 2019) describe a horrifying
play: “A terrifyingly prophetic tale of revenge, murder, and madness, Macbeth
ominously traces the fallout when the darkest side of humanity cheats its way into a
position of power. Often referred to as ‘The Scottish Play’ by superstitious
theatergoers due to the purported witchcraft found within its text. Macbeth is one of
Shakespeare’s bloodiest, scariest, and yet, most popular tragedies.” 

The CSC is committed to reimagining classic stories for contemporary audiences. 
 In “Many Macbeths,” a striking commentary by Phil Haas that also appeared in the
CSC’s program, Haas makes notable connections to our own world experience: 
 “’The Scottish Play’ seems to be everywhere today (conspicuously so, even for one
of Shakespeare’s oft-revived tragedies).  Given the current chaotic state of
international, national, and even local politics, it’s easy to pass off the
overabundance of these productions as mere commentary.  For many, Macbeth
feels more visceral today than it ever has before--but that sentiment may not be
entirely warranted because Macbeth has almost always been of-the-moment.”
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Haas adds: “Simply put, this play is about power – how power corrupts. How we
choose to gain power, and what we do with power once we’ve attained it.  None of
these thoughts are new in 2019 and these notions felt just as instinctive when the
play was first performed in 1606 under the reign of King James I (Quick historical
note: King James was the son of Mary, Queen of Scots.  After becoming the King of
Scotland in 1567, James eventually became the combined King of England.
Scotland, and Ireland when all three crown were united in 1603 following he death
of Elizabeth I.  Issues stemming from the union of these crowns still reverberate
today.).”

Haas’s perceptive insight provides us with a striking reflection and a bitter pill to
swallow as we look around us today: “Throughout time, populations around the
world have continually found themselves at odds with their leaders. The misuse of
power and the desire to attain it, both personal and political, saturates history and
the current headlines.  Macbeth may be historical, it may be shockingly similar to
whatever we’ve just read in the news, or it might actually be both. But more than
anything else, the story of Macbeth is deeply and universally human. Politics aside,
Macbeth speaks to all of us on a personal level and that is what keeps us returning
to this particular tale time and time again” (Program Notes, The Classic Theatre
Company (CSC) New York City).  

The Classic's Production of Macbeth, starring John Stillwaggon & Carolyn
Dellinger as Macbeth & Lady Macbeth in the 2020 production. Photo by Siggi

Ragnar.
7.



Director's Vision

Add a little bit of body text

8.

While I was studying at the National Shakespeare Conservatory in New York City
back when dinosaurs roamed the earth, I had a teacher, Casey Kizziah, who
insisted we understood the premise of a play before performing it. 

“What is the play saying? What is its message to the audience?” These were the
essential questions for the actor (or director) to ask before a play opens. And so it
was that we would pepper Casey with premises of plays as we worked on them,
only to be shot down for failing to defend our position.  

As most Shakespeare classes do, we studied the Scottish Play, pouring over its
acts, its scenes, taking it apart and putting it back together again, marveling at the
majesty of the language. I pour over it to this day, finding treasures beneath the
surface and rediscovering much I had forgotten. 

Within the text, we find our premise, one which resonates as universal human
truth: blind ambition leads to destruction. Over and over, Macbeth and Lady
Macbeth reject both moral code and social contract as they spiral toward their
destructive end: the fate of all overreachers throughout the Western canon. (Sorry
for the spoiler, but there’s a statute of limitations when it comes to Shakespeare.
We’ve had 400 years to read his plays, and if we don’t know the ending of Macbeth
already, it’s either a failure of the school system or a failure of the student to learn
and grow.)

Who among us has not chased success through imperfect means? Who has not
wielded power unjustly in a position of authority? Who has not, at some point or
another, wounded a significant other, gossiped about a friend, chosen financial gain
over personal fulfillment, forsaken others in their time of need, or failed to give back
to the community when it counts? None of us would kill the king, it's true. But
sometimes, the minor moral detours we've taken in our lives escape our notice,
undetected and unrepented. Instead, it takes a dire prediction – of trees sprouting
legs to march on Dunsinane – to do the trick, to point out that pride has
consequences beyond our farthest-flung imaginings. 

My first experience with Macbeth was in tenth grade. We were told to read the play
over the weekend, only to have a test on it the following week. I dreaded it,
distractible and daydreaming as I deciphered thee’s and thou’s, wondering aloud
why they couldn’t speak plain English. To add insult to injury, we were later forced
to watch a terrible production of it. Stubborn to a fault, I was bored by a play I didn’t
understand and a teacher who failed to reach me.
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It wasn’t until college that Dr. Palmer, my Shakespeare teacher, opened a new
chapter in my life, unlocking the language and freeing me as an actor to marry the
Elizabethan tradition to the modern-day audience. Best of all, I understood it. 

Fifteen years later, after acting in fifteen different productions of Shakespeare’s
plays, I began teaching and directing the Bard’s works. Today, I teach Voice and
Speech at the Stella Adler Studio of Acting in New York, teaching my young actors
to communicate not merely words but ideas to an audience. 

As a director, I direct and redirect my actors to hear every moment, every idea,
delivered with great respect and understanding, to entice the audience into a live
experience and evoke an effect in their ears. 

2020 has been a difficult journey, and a year we won’t soon forget. We defy augury,
but it’s hard to escape the implications of mounting a production of Macbeth – with
all its concomitant superstitions – during Classic’s 13th season, in the year to end
all years. But tempt the fates we will, since the world needs to hear our stories, and
experience actors creating art – live and Zoom-free – to be shared by all of us here
tonight. 

I hope you enjoy our (safe and socially distanced) show.

Joe Goscinski, Director
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Classic's Macbeth Cast

Alyx Irene Gonzales: 
Ross, Second Witch,
Attendant 

Kacey Roye: Third Witch,
Donalbain, Lady Macduff,
Waiting Gentelwoman,
Soldier/Attendant

Emily Huber: First Witch,
Sargeant, Attendant/
Messenger/Servant/Porter,
First Murtherer, Menteith

Jon Manzke: 
Lennox, Siward, 
Second Murderer, 
Doctor

Randee Nelson: Macduff's
Son, Duncan, Lord, First
Apparition, Fleance,
Servant/Attendant/Soldier,
Young Siward

John Stillwaggon:
Macbeth

Christina Casella:
Banquo, Caithness,
Seyton

Carolyn Dellinger: 
Lady Macbeth

Zach Lewis: Angus,
Macduff, Second
Apparition

Hunter Wulff: Malcolm,
Third Apparition
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Macbeth: He is the husband of Lady Macbeth, a general in the army, and later the
King of Scotland. He is given a prophecy that he will become King and does
whatever it takes to fulfill this prophecy.

Lady Macbeth: She is the wife of Macbeth. She conspires with her husband and
encourages him to follow his impulses, which she herself seems to embrace
immediately. 

Banquo: He is the father of Fleance and a faithful general in the Scottish army.
Banquo initially is a good friend of Macbeth, but later becomes an object of
Macbeth’s wrath.

Duncan: King of Scotland and the father of Malcolm and Donalbain, A good king
under whom the kingdom flourished.

Malcolm: The eldest son of King Duncan and brother of Donalbain, Malcolm is
named the heir to the throne by his father.

Donalbain: The son of King Duncan and brother of Malcolm

Macduff: A Scottish nobleman, Macduff becomes increasingly suspicious of
Macbeth, eventually mounting an uprising against the new King. 

Lady Macduff: The wife of Macduff. Her and her children are innocent victims at
the hand of Macbeth.

The Witches: These three mysterious beings plant the seeds of ambition in
Macbeth when they prophesy that he will become King.

Ross: A Scottish nobleman faithful to Duncan and Macduff

Menteith, Angus, Caithness, Lennox: Scottish noblemen

Fleance: He is the son of Banquo. Fleance escapes and flees to England where
he helps Macduff mount the insurrection that unthrones Macbeth.

11.



About the Characters

Murderers: The men who kill for Macbeth

3 Apparitions: The harbingers of prophecies for Macbeth

Macduff's Son: Macduff and Lady Macduff's son that is slain at the hands of
Macbeth

Waiting Gentlewoman: Lady Macbeth's attendant

Scottish Doctor: The doctor Macbeth assigns to cure Lady Macbeth of her
madness

English Doctor: He is involved with gathering sufferers from the evil to receive
the English king’s touch. He informs Malcolm of the king’s presence.

Porter: Macbeth’s doorkeeper and comic relief of the play

Seyton: An officer attending on Macbeth

Siward: Earl of Northumberland and General of the English forces

Young Siward The son of Siward

Lord: A lord that attends Macbeth's feast

The Classic's 2020 production of Macbeth.
Photo by Siggi Ragnar
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William Shakespeare, often called the English national poet, is widely considered
one of the greatest dramatists of all time. His works have been performed all over

the world for more than 400 years. Shakespeare wrote plays that capture the
entirety of human emotion and turmoil.

Very little personal history is actually known about William Shakespeare. There
are two primary sources that provide us with a basic outline of his life. One
source is his work—the plays, poems and sonnets—and the other is official
documentation such as church and court records. William Shakespeare was

baptized in Stratford-Upon-Avon in 1564. He most likely attended the King’s New
School, focusing on reading, writing, and the classics. At 18, he married Anne
Hathaway and together they had three children; Susanna, and twins, Hamnet

and Judith. In the early 1590’s, he joined a London acting troupe called The Lord
Chamberlain’s Men, later changed to The King’s Men. By 1599, William

Shakespeare and his business partners built the Globe theatre on the south bank
of the Thames River. 

Shakespeare’s known work was produced between 1589 and 1613. His early
plays were mostly comedies and histories, widely regarded as some of the best
of these genres. He concentrated on tragedies including Hamlet, Othello, King

Lear, and Macbeth, until about 1608. In his last phase, he collaborated with other
playwrights. 

 this time, he also wrote tragicomedies, or romances, such as The Tempest. As
tradition may have it, William Shakespeare died on his birthday, April 23, 1616,

though many scholars believe this is a myth. Church records show he was
entombed at Trinity Church on April 25, 1616.

 William 
Shakespeare
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      William Shakespeare’s Macbeth was written in 1606, when Shakespeare was
specifically focusing on great tragedies (right after Othello and King Lear and right

before Antony and Cleopatra and Coriolanus). It takes place in Scotland in the 11th
century AD, and it tells the story of Macbeth, and of his ambition to become king. 

This Shakespearean tragedy is loosely based on real-life historical events told in a
collaborative work titled, Holinshed’s Chronicles. There are historical references on
several characters, including Macbeth, Duncan, and Malcolm. It remains unclear as
to whether or not the character of Banquo really existed. While the Chronicles depict
him as an accomplice to Macbeth’s murderous actions, Shakespeare portrays him

as an innocent vistim at the hands of Macbeth. Overall, Macbeth is not renowned for
its historical accuracy, but rather for the depiction of the effects that blind ambition

can have in a person. 

   The play begins with three witches anticipating a meeting with Macbeth. Scottish
generals Macbeth and Banquo have just defeated the allied forces of Norway and
Ireland, which were led by the traitorous  Macdonwald. King Duncan hears a report

of how his generals, Macbeth and Banquo defeated the Norwegians  and the
Scottish rebels. As Macbeth and Banquo wander onto a heath, they are greeted by
the Three Witches, who offer them prophecies. They predict the following; they hail

Macbeth as "Thane of Glamis,” (his current title) and then "Thane of Cawdor," adding
that he will also be king. When Banquo asks of his own prophesy, the witches
respond cryptically,  saying that he will be less than Macbeth, yet happier, less

successful, yet more. Most importantly, they tell him that he will father a line of kings,
though he himself will not be one. Later on, Macbeth is then greatly impressed when
he is greeted by Ross and Angus with the title of Cawdor. This means that the first

prophecy is fulfilled, and Macbeth’s initial skepticism turns into ambition. 

King Duncan welcomes and praises Macbeth and Banquo, and declares that he will
spend the night at Macbeth's castle at Inverness. Macbeth writes to his wife telling

her of what has just transpired. The opportunistic Lady Macbeth,  plots with her
husband on how they might murder King Duncan when he arrives to their castle in

order for Macbeth to usurp the throne. After the initial enthusiasm wears off, Macbeth
becomes hesitant and is not sure he can follow-through with the deed, but Lady

Macbeth persuades him to carry out the murder. 
14.



Synopsis

Add a little bit of body text

   Still plagued by doubts and hallucinations, including a bloody dagger, Macbeth stabs King
Duncan while the king is sleeping,  making it seem as if the king's attendants were to blame.
Afterwards, he becomes so upset with what he has just transpired, that Lady Macbeth has to

take charge. Her hands become covered with blood too. They attempt to go to sleep when they
hear repeated knocking at the castle gates. 

   The following morning, Lennox, a Scottish nobleman, and Macduff, the loyal Thane of Fife,
arrive at Inverness, and Macduff is the one who discovers Duncan's body. The king's sons,

Malcolm and Donalbain, fearing whoever killed their father will next come for them,  flee abroad
to Ireland and England, but their flight frames them as suspects. Soon after, Ross and Macduff

reflect on what has happened, and Macduff reports that Macbeth has been made king.

    Macbeth is becoming increasingly more concerned about his position, very aware of the
prophecies about Banquo. He arranges with a group of murderers to kill Banquo and 

his son Fleance; they succeed with Banquo, but Fleance escapes. At a dinner that night,
where Banquo would have been the chief guest, Macbeth is terrified by the appearance of

his ghost. Macbeth decides to return to the witches to find out his fate. They tell him the
following; that he should fear Macduff, that no man born of woman can hurt Macbeth, and
that he will never be vanquished until Birnam Wood (a wooded area) comes to Dunsinane.

They then show Macbeth line of eight kings deriving from Banquo.

Macbeth learns that Macduff has fled to England, so he arranges the death of Macduff’s wife,
Lady Macduff, and all their children. Macduff meets Malcolm, who tests Macduff’s allegiance to
Scotland by first painting a bleak picture of  his own personality as a future king, then revealing
his true character. They agree to fight together, with English support. During the meeting, Ross

brings news of the murder of Macduff’s family. In Scotland, a 
doctor and gentlewoman observe Lady Macbeth sleepwalking, imagining she 

cannot clean her hands of Duncan’s blood.

The Scottish nobles gather, and Malcolm orders his men to camouflage themselves with tree
branches as they attack, thus giving the appearance of Birnam Wood approaching Dunsinane.

Macbeth learns his wife has died. Fearing no man born of woman, Macbeth fights on, killing
Young Siward, but on meeting Macduff he learns of Macduff’s caesarian birth. Macbeth refuses

to yield, is killed by Macduff, and Malcolm is proclaimed king.

15.



Fun Facts About the Play

The Queen in Disney’s Snow White and the Seven Dwarfs bares
an uncanny resemblance to Lady Macbeth. It is no coincidence
that Walt Disney had every intention to liken the Queen to Lady
Macbeth's persona, and has even been quoted as envisioning
the Evil Queen as “a mixture of Lady Macbeth and The Big Bad
Wolf”.

It is widely know in the theatre community that the play Macbeth
carries with it, a very ancient superstition. There are many who
even refuse to say the name Macbeth out loud for fear of cursing
the theatre space it is being performed in. It is said that saying the
name alone is cursed unless mentioning it within the context of
the play. A number of accidents have happened during
performances over the years, including the Globe Theater
burning down and actors dying tragically the day or night before
their performance. 

Macbeth is commonly performed so often mainly
because it is the shortest of Shakespeare's
plays. However, the play is actually longer today
than when it was originally performed, primarily
due to the addition of the apparitions and the
character of Hecate. The apparitions were added
back into the play sometime during the 19th
century after being removed initially as to avoid
causing offense. Macbeth today features 5 acts,
21 scenes and 17,121 words in total.

Widely known as The Scottish Play, due to it being bad luck, 
 Macbeth has ritauals associated with it being performed. Some
rituals include running around the theatre building, turning around
three times., spitting, then asking permission to reenter. A
simplified version consists of walking around in a circle counter
clockwise three times, uttering a curse word and then spitting. 16.



How to Perform Shakespeare

The character is most likely from the upper class
The character may be experiencing a strong emotion like lust, jealousy, anger,
and may need to speak in poetry to convey these feelings best. 

Here are some helpful pointers to go through when performing a Shakespearean
text:

1. Introduce yourself to the piece- You have to make sure you understand what's
happening, what you're saying, and convey that understanding to an audience. 

2. Dive into the text- Define unfamiliar words and translate the lines into modern
English. 

3. Character development- The character you are portraying is no different than
someone from modern day. They have the same emotional reactions as you. 

4. Three circles-  Think about the first "circle" being just for you, the second takes in
another person or people, the third is sort out into the air. Speak to yourself, or speak
to the audience, but speak to a PERSON. Speak to the audience AS a person. 

5. Emotional action- It is always easy to interpret emotion. Make sure never to feel
only one emotion throughout the piece, but instead play around with several. Variety
of emotion is key. As you go through your piece of text, try changing your emotion at
every punctuation to see what works best for you.

6. Score your lines- Speak your text as natural as you can, but be careful-it’s still
poetry! Here are some tricks to help you keep the language heightened:    

Is it in verse or prose?

Verse is a collection of lines that follow a regular, rhythmic pattern. Shakespeare
usually uses iambic pentameter; a metric scheme in which each line has ten
syllables consisting of five unaccented and accented syllable pairs. If a character’s
lines are written in VERSE we assume the following information:

You can tell when lines are written in verse because every line begins with a capital
letter and the lines are all different lengths on the page. This is because each line is
written with a metrical structure. Here’s an example:

Lady Macbeth : (Act I, Scene 5)
Glamis thou art, and Cawdor, and shalt be
What thou art promised. Yet I do fear thy nature;

17.
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The character is most likely of a lower status or class

short lines that could indicate a pause
sentences that run over the verse
semi colons or full stops in the middle of verses, etc.

It is too full o’th’milk of human kindness
To catch the nearest way. Thou wouldst be great,
Art not without ambition, but without
The illness that should attend it.

Prose- The everyday language of conversation. Prose has no rhyme or metric
scheme. If a character’s lines are written in PROSE we assume the following
information:

A good  example of prose is from The Porter who guards the gate to Macbeth’s
castle. His role is primarily for comedic relief and he’s still drunk from the night’s
festivities:

The Porter: (Act II, Scene 3)
Here's a knocking indeed! If a man were porter of
hell-gate, he should have old turning the key. Knock,
knock, knock! Who's there, i' the name of Beelzebub?
Here's a farmer, that hanged himself on the
expectation of plenty: come in time; have napkins
enow about you; here you'll sweat for't.

Find the heartbeat- Find the heartbeat in the stressed and unstressed syllables-
The “duh dum duh dum duh dum”… but try not to get too caught up in the rhythm of
it. Instead, use the punctuation to carry on your next thought. The goal is not to
sound unnatural, but to really master the verse so that when you depart from the set
rhythm of the iambic pentameter, you do so knowingly as an acting choice.

Find the clues- Each break in rhythm can be a clue for the actor as to the intentions
or emotional state of their character. Go through your text line by line and make sure
you are pronouncing 10 syllables for each verse. If you have an extra syllable, you
may have missed an elision somewhere in the verse line (an elision is the omission
of an unstressed syllable or vowel). If you are one syllable short, you may need to
pronounce the "-ed" ending of a past tense verb or otherwise lengthen the verse line. 
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Vocabulary

Hurly-burly: commotion, uproar

Chaps: jaws, like our usage of chops

Aroint thee:  be gone, go away

Rump-fed: well-fed, pampered

Ronyon: a trash eater

Thane: Scottish nobleman

Harbinger:  forerunner, one who goes before

Incarnadine: make blood-red

Prate: chatter, noise

Marshall’st: directs, leads

“When the hurly-burly’s done, when the battle’s lost and won.”  Second Witch 1.1

“…Till he unseamed him from the nave to the chaps…” Captain 1.2

“Aroint thee, witch!  The rump-fed ronyon cries.” First Witch 1.3

“By Sinel’s death I know I am thane of Glamis. But how of Cawdor?” Macbeth 1.3

“I’ll be myself harbinger and make joyful the hearing of my wife with your approach.”
Macbeth 1.4

“No! This, my hand, will rather the multitudinous seas in incarnadine, making the
green one red.” Macbeth 2.2

“Thy very stones prate of my whereabout.” Macbeth 2.1

“Thou marshall’st me the way that I was going.” Macbeth 2.1
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Vocabulary

Weird: from Old English “wyrd” meaning fate.

Physic: cures, having to do with physicians or doctors

Play the Roman fool:  commit suicide the way the Romans did

Tied to a stake: for sport, bears were tied to stakes and dogs were allowed to
attack the trapped bear.

Knell: funeral bell

Missives: messengers

“The weird sisters, hand in hand, posters of the sea and land…” Witches 1.3

“Throw physic to the dogs, I’ll none of it.” Macbeth 5.3

“Why should I play the Roman fool...” Macbeth 5.8

“They have tied me to a stake; I cannot fly, but bear-like, I must fight the course.”
Macbeth 5.7.1I cannot escape so I must fight on.

“Hear it not, Duncan; for it is a knell that summons thee to heaven or to hell.”
Macbeth 2.1

“Whiles I stood rapt in the wonder of it came missives from the king…” Lady Macbeth
1.5
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Theatre Etiquette

1. Plan to arrive to the performance at least thirty minutes before the show begins.

2. Please follow all COVID-19 safety standards and protocol while attending an
outdoor performance, which includes mandatory mask-wearing. 

3. Please go to the bathroom before seating for the performance or at intermission.

4. TURN OFF ALL CELL PHONES or anything else that can disturb the production,
actors, and audience members during the performance. It is very impolite to have
your phone go off during the show.

5. Do not talk or whisper during the performance. The actors on stage can hear you,
which is why you can hear them so well. Laughter is of course permissible at
appropriate times.

6. Keep body movements to a minimum. You can't get up and move around during
the performance.

7.  No taking of pictures or video recording is allowed.        

8. Don't leave your seat until the cast has taken their curtain call at the end.

9. Show your appreciation by clapping. The actors love to hear applause. This shows
how much you enjoyed the performance!

10. Have fun and be safe!

Going to a play is a special experience- one that you will remember for a long time.
Everyone in the audience has been looking forward to seeing the performance. A

production team puts in many long hours and a lot of hard work to mount a
performance for an audience. If you keep in mind common courtesy for the

performers as well as your fellow audience members, everyone’s theatre experience
will be optimized. What follows are a few reminders for attending the theatre.
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