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A Note from the Dramaturg 
  
Notes About the Play and the Playwright 
 
William Shakespeare (1564-April 23, 1616) is widely considered to be the greatest writer in the 
English language. Shakespeare wrote at least 38 plays and over 150 short and long poems, many 
of which are considered to be the finest ever written in English. His works have been translated 
into every major living language, and some others besides (the Folger’s holdings include 
translations in Esperanto and Klingon), and nearly 400 years after his death, they continue 
to be performed around the world. As Ben Jonson, wrote of him, Shakespeare is “not of an age, 
but for all time” (Folger Shakespeare Library). 
 
On the International Stage 
 
Midsummer’s enormous impact internationally can be underscored with the influence it has had 
on remarkable theatre luminaries. In 2016, Stuart Miller wrote about Sir Trevor Nunn and his 
experience with Shakespeare. Nunn is distinguished for Cats, Les Misèrables, and Nicholas 
Nickleby. Miller asked Sir Nunn: “What was the first Shakespeare play you ever saw?” Nunn 
responded: “A Midsummer Night’s Dream. I saw it at school in my hometown of Ipswich. I was 
completely bowled over by the experience. On one occasion my family went to visit an aunt and 
I was obsessively, at the age of 10, talking about the show. She disappeared and came back with 
a book and said, “I want you to have this.” It was The Complete Works of William 
Shakespeare and it had been in a cupboard for the whole time she possessed it—she had been 
given it as a prize at Prize Day at school when she was 15 and had never opened it. It was 
absolutely life-changing” (Stuart Miller, “And Then There was Nunn: A Master Nears a Finish 
Line,” American Theatre, February 2, 2016). 
 
The Role of Magic in the Play 
 
(Catherine Smith, Ph.D., Magic Quotes in A 
Midsummer Night’s Dream at: study.com). 
 
Shakespeare’s A Midsummer Night’s Dream deals extensively with the theme of magic, both in 
the sense of its literal use and in the sense of love as a type of magic. 
 
The theme of magic is found everywhere in this comedy, sometimes quite explicitly, such as 
when the fairies use literal magic to control the behavior of various characters, and other 
times, as when the magic that we see in the play can be seen as a metaphor for love itself. 
Shakespeare uses the idea of magic to focus on how foolishly people sometimes behave 
when they fall in love. Much of the comedy is drawn from the use of magic to force several 
characters to fall in love with people they would not typically choose. We see Puck and Oberon 
dropping magic juice on the eyelids of characters who have fallen asleep, with the potion 
causing them to fall in love with whomever they first seen upon awakening. This use of magic 
often leads to unintended results, which often leads the fairies to use more magic to undo their 
mistakes.    - Elizabeth C. Ramírez, Ph.D. 
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               Cast & Production Staff 

     A Midsummer Night’s Dream Cast   
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  Director   Joe Goscinski 

  Stage Manager   Fran Fosenthal-Martin 

  Assistant Stage Manager   Ava Valdez 
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  Music/Sound Designer   John Coker 

  Costume Design   Jodi Karjala 
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About the Playwright 

 
William Shakespeare  

 
William Shakespeare, often called the English national poet, is widely considered 

one of the greatest dramatists of all time. His works have been performed all over the 
world for more than 400 years. Shakespeare wrote plays that capture the entirety of 

human emotion and turmoil. 
 

Very little personal history is actually known about William Shakespeare. There 
are two primary sources that provide us with a basic outline of his life. One source is his 
work—the plays, poems and sonnets—and the other is official documentation such as 

church and court records. William Shakespeare was baptized in Stratford-Upon-Avon in 
1564. He most likely attended the King’s New School, focusing on reading, writing, and 
the classics. At 18, he married Anne Hathaway and together they had three children; 

Susanna, and twins, Hamnet and Judith. In the early 1590’s, he joined a London acting 
troupe called The Lord Chamberlain’s Men, later changed to The King’s Men. By 1599, 

William Shakespeare and his business partners built the Globe theatre on the south bank 
of the Thames River.  

 
Shakespeare’s known work was produced between 1589 and 1613. His early plays 

were mostly comedies and histories, widely regarded as some of the best of these 
genres. He concentrated on tragedies including Hamlet, Othello, King Lear, and Macbeth, 
until about 1608. In his last phase, he collaborated with other playwrights. At this time, 

he also wrote tragicomedies, or romances, such as The Tempest.  
 

As tradition may have it, William Shakespeare died on his birthday, April 23, 1616, 
though many scholars believe this is a myth. Church records show he was entombed at 

Trinity Church on April 25, 1616. 
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About the Characters 
 

Theseus: The duke of Athens, Theseus is betrothed to Hippolyta, the warrior queen. His nuptial day is at hand, 
and, while the other lovers are agitated, bewildered, and incensed, Theseus remains in calm possession of his 
joy. He is a good and thoughtful ruler. 

Hippolyta: The warrior queen of the Amazons, Hippolyta is betrothed to Theseus. She has been captured by, 
and is subject to, her intended husband, but is also strong and wise in her own right. 

Philostrate: As master of the revels at Duke Theseus's court, Philostrate is responsible for planning the court 
entertainments, including the wedding party. 

Egeus: The father of Hermia, Egeus insists on his rights as a father to choose his daughter's husband. 

Hermia: The daughter of Egeus, Hermia, despite her father's wishes and threats, is in love with Lysander and is 
the strongest of the four lovers whose adventures in the enchanted wood are the centerpiece of the play. 

Lysander: The least distinctive of the four young lovers, Lysander is, however, deeply and tenderly in love with 
Hermia. 

Demetrius: Also in love with Hermia, Demetrius was, before the play opened, in love with Helena, and, by 
play's end, is again is love with Helena. 

Helena: The last of the four young lovers, Helena is obsessed with Demetrius, even to the extent of shaming 
herself and betraying her friend, Hermia. 

Oberon: King of the fairies, Oberon works the magic that ensures the triumph of love that is the focus of the 
play. He gives an unpleasant first impression, but, in the end, he is a gentle and good-natured king and a 
playful husband. 

Titania: Queen of the fairies, Titania leads a luxurious, merry life, given to the pleasures of the senses, the 
secrets of nature, and the powers of flowers and herbs. 

Puck: Oberon's servant, Puck is a happy-go-lucky practical joker. He is the source of much of the confusion for 
all the lovers. 

Fairies: Peaseblossom, Orchardbud, Cobweb, Moth, and Mustardseed attend upon Titania and later on Nick 
Bottom.  

Peter Quince: A carpenter, Peter Quince is the leader of the “mechanicals,” a band of country citizens who 
plan on presenting the play Paramus and Thisbe for the wedding celebration of Theseus and Hippolyta. 

Nick Bottom: A weaver and one of the “mechanicals,” Nick Bottom is a leader among his mates. He is easy-
going, kind, and pleasant. It is Bottom who gets caught in the middle of the quarrel between Oberon and 
Titania and is changed into an ass (a donkey) with whom Titania falls magically in love. 

Francis Flute: A bellows mender, Francis Flute is also one of the “mechanicals.” 

Tom Snout: A tinker, Tom Snout is one of the “mechanicals.” 

Snug: A joiner, Snug is one of the “mechanicals.” 

Robin Starveling: A tailor, Robin Starveling is one of the “mechanicals.” 
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Synopsis 
 

Theseus, Duke of Athens, is 
preparing for his wedding to 
Queen of the Amazons (and 
somewhat reluctant fiancé), 
Hippolyta. Their marriage has 
been arranged through battle, 
as Theseus bested the 
Amazons while at war. Egeus, 
a well-to-do Athenian 
community member arrives 
with a problem - his daughter 
Hermia loves a young man 
named Lysander, but Egeus 
wants her to marry Demetrius 
(who is loved by Helena, 

Hermia’s friend from childhood). After some discussion with the young couple, Theseus 
decides that Egeus will have his way, and rules that Hermia must marry Demetrius within 
the month, or choose between being executed or sent to a nunnery. Hermia and 
Lysander secretly decide on a third option – to elope to the forest. Hermia tells her 
childhood friend Helena of their plans. And Helena, who is in love with Demetrius and 
hoping to get into his good favor, in turn tells Demetrius about her friend’s escape plan. 
Demetrius chases the happy couple into the woods, and Helena chases after him.  
 
 
 
 
 
A group of tradesmen (the “rude 
mechanicals” - in this case, rude 
means “common” rather than 
“impolite”) meet to discuss a 
play on the theme of Pyramus 
and Thisbe, which they hope to 
perform at Theseus’ wedding. 
Bottom, a bit of a diva, tries to 
get director Peter Quince to give 
all the roles to him. After calming 
Bottom down and giving him the 
role of Pyramus, the male 
romantic lead, they plan to 
rehearse in the forest.  
 
 

A Midsummer Night’s Dream- Classic Theatre Production 2018 

A Midsummer Night’s Dream- Classic Theatre Production 2018  
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Oberon and Titania, the king 
and queen of the fairies, are 
arguing over who should have a 
changeling boy, the son of one 
of Titania’s followers who had 
died. Titania will not give him 
up, so Oberon takes his revenge 
by having his servant Puck find a 
special flower whose juice he 
will squeeze onto Titania’s eyes 
while she is asleep, which will 
make her fall in love with the 
first thing she sees upon waking. 
Oberon, who feels sorry for 
Helena after seeing Demetrius 
rudely reject her, tells Puck to 

put the potion in Demetrius’ eyes also. 
But Puck mistakes Lysander for Demetrius, and Lysander wakes to see Helena. He falls in love 
with and chases after her, leaving Hermia alone in the woods.  
 
Meanwhile, Bottom and the other mechanicals begin their rehearsal near where Titania is 
sleeping. Puck gives Bottom the head of an ass, which frightens his friends away. The ruckus 
wakes Titania, and she falls in love with ass-head Bottom, who is treated like a lord by Titania’s 
fairy followers.  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

A Midsummer Night’s Dream- Classic Theatre Production 2018  

A Midsummer Night’s Dream- Classic Theatre Production 2018 
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Hermia, having become separated 
from Lysander, thinks Demetrius has 
killed him and goes off in search of her 
beloved. Oberon is furious with Puck 
for mistakenly giving Lysander the love 
potion, and tells him to find Helena 
and bring her to him. Oberon squeezes 
the flower onto Demetrius’ eyes while 
he sleeps. Lysander enters with 
Helena, begging for her love, telling 
her Demetrius does not love her; 
Demetrius then wakes, sees Helena, 
and also begs for her love. Hermia 
enters and is snubbed by Lysander, 
while Helena thinks all three are 

playing a mean, elaborate trick on her. Demetrius and Lysander challenge each other to a duel. 
Oberon gets Puck to imitate the two men’s voices, leading them around until they fall asleep. 
Puck puts an antidote on Lysander’s eyes so that he resumes his love for Hermia.  
 
Oberon then releases Titania from her spell, having received the changeling boy from her, and 
Puck removes Bottom’s ass head. Theseus and Hippolyta arrive in the woods with Egeus, where 
they discover the sleeping lovers. They hear their story, and Theseus decrees they shall be 
married as they wish, despite Egeus’ will. Bottom is reunited with his friends, and they rehearse 
their play, which has been selected as one of those to be made available as entertainment at the 
wedding. After supper, Theseus chooses the mechanicals’ production of Pyramus and Thisbe, 
which is presented in front of an audience of all the lovers, who mock the silly play in good fun. 
They all retire to bed, and Oberon and Titania enter to dance, blessing the marriages. Puck ends 
the play by asking the audience for forgiveness for his mischief, and also for applause. 
 
 

A Midsummer Night’s Dream- Classic Theatre Production 2018  

A Midsummer Night’s Dream- Classic Theatre Production 2018  
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Random Facts About Midsummer 
 

1. The play has inspired some unlikely narratives, including – perhaps oddest of all 
– Die Hard. Henry Purcell’s celebrated opera 
of the 1690s, The Fairy Queen, was inspired 
by A Midsummer Night’s Dream. But the 
play’s influence also extends into the world of 
the movies. The director of the 1988 
blockbuster film Die Hard, John McTiernan, 
has stated that he was inspired by 
Shakespeare’s play to set the action of his film 
over the course of one night. 

 
2. Three of the moons of the planet Uranus 
are named after characters from the 
play. Orbiting Uranus are Puck, Oberon, and 
Titania, named, respectively, in honor of the fairy 
goblin from A Midsummer Night’s Dream (whose 
alternative name is Robin Goodfellow) and the 
King and Queen of the Fairies. Puck, a moon 
discovered in 1985, is an apt name for a satellite 
which orbits a planet, given that in the play Puck 
announces that he’ll ‘put a girdle round about 
the Earth / In forty minutes’. 

 

3. The Beatles played the “rude mechanicals” The mechanicals’ play-within-a-play – Act 
5, scene 1 – was performed by the Beatles as part of Around the Beatles, a TV special, 
broadcast by ITV in 1964. An ever-smiling Paul McCartney played Pyramus, John 
Lennon was an amusingly gruff Thisbe, while George Harrison twinkled as Moonshine 
and Ringo Starr proved a comically deadpan Lion. In the history of the play’s 
performance it's doubtful that the scene has ever been greeted by so much 
screaming from teenage female onlookers. 

 

 

 
 
 
 
 
 
 

https://en.wikipedia.org/wiki/Die_Hard
https://en.wikipedia.org/wiki/Die_Hard
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Themes & Analysis 
 

TRANSFORMATION:  
Things base and vile, holding no quantity, 
 Love can transpose to form and dignity.  
- Helena (Act 1, Scene 1) 

 
“Love transforms ordinary people into rare and perfect beings. When we fall in love, we 
suspend reason and overlook the flaws of our beloved.” Laurie Rozakis The Complete 
Idiot’s Guide to Shakespeare Transformations, whether induced by magic or inspired by 
love, abound in Midsummer.  
 
There are the obvious transformations, such as Puck’s prank on Bottom and the effects of 
the love charms cast on Lysander, Demetrius and Titania, but there are also subtler and 
more profound changes that the characters experience during their night in the forest.  
 
Helena enters the woods lonely, dejected and self-pitying, then finds herself suddenly the 
object of two men’s affection. Through this experience, she becomes aware of how 
unattractive such an excessive (and obsessive) affection can be— one of the factors that 
has made her undesirable to Demetrius. In confronting Demetrius, Lysander and Hermia, 
she seems to find a personal strength and inner beauty that she seemed unaware of 
before entering the woods. 
 
 Lysander and Hermia flee Athens in hopes of finding a “happy-ever-after” life 
somewhere else. Their bright-eyed naiveté makes them ill-prepared for the challenges 
they must face as they begin their life together, even a challenge as seemingly simple as a 
walk in the woods. Their experience in the forest gives them a taste of worldly pain and 
tests the strength of their love. In the end, they awake as a more mature couple, one 
ready to face the real world together as adults.  
 
Several other characters experience similar transformations. Demetrius, a selfish, 
“disdainful youth” at the beginning of the play, awakes from the “dream” with a voice of 
quiet maturity and responsibility. Theseus, who in Athens has insisted on the letter of the 
law, has a change of heart in the woods and allows love to take its course. Even the self-
absorbed actor, Bottom, seems quieter and more awe-struck when he awakes, more 
aware of the world around him.  
 
Shakespeare’s use of transformations in Midsummer guides the audience not only 
through a series of playful hijinks, but also down a road of personal enlightenment for 
the characters, and through them, for us.  
 
FAIRY EVOLUTION: The Elizabethans had a very different image of fairies than we do 
today. When modern audiences picture fairies in their minds (under the influence of the 
Victorians and especially J.M. Barrie’s Peter Pan), they are most often tiny winged 
creatures, glowing with magic, but frail, beautiful and kind to humans. This was far from 
the Elizabethan idea of the Fairy Kingdom, although Shakespeare’s play itself played a 
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significant role in creating a more romantic and benevolent image of fairies. For 
centuries, fairies were a source of fear and anxiety for many communities. These beings 
were believed to be forces of nature, fiendish creatures that were sometimes seen as 
little different than the demons of hell. Fairies were blamed for all kinds of mishaps, from 
a freak storm that destroyed the crops to a “spooked” horse that threw its rider. At best, 
their behavior towards humans was prankish, at its worst, malicious. 
 
LOVE:  
The course of true love never did run smooth  
- Lysander (Act 1, Scene 1)  
Love looks not with the eyes, but with the mind,  
Therefore is winged cupid painted blind.  
- Helena (Act 1, Scene 1)  
 
Love in its many forms is an obvious central theme. The romantic encounters and 
subsequent confusions are the cause of the conflict in the play. The tone of the play is so 
lighthearted that the audience never doubts that things will end happily, and is therefore 
free to enjoy the comedy without being caught up in the tension of an uncertain 
outcome.  
 
In A Midsummer Night’s Dream, the difficulty or imbalance of love is the asymmetrical 
love among the four young Athenians: Hermia loves Lysander, Lysander loves Hermia, 
Helena loves Demetrius, and Demetrius loves Hermia instead of Helena. Two men love 
the same woman, leaving one woman without a man. This human love circle is matched 
with the tryst in fairyland between Oberon and Titania, with Bottom as an accidental 
pawn in Oberon’s magical whim. This play heads for a traditional outcome, with each pair 
of lovers correctly reunited and all misgivings forgiven.  
 
The plot revolves around a balance in love reflected with contrasts and resolutions in 
nature, dreams and appearances. It resolves to a stable outcome, with each pair of lovers 
correctly reunited and all misgivings forgiven, but the sense of confusion still lingers. 
Helena still sees Demetrius as “a jewel, mine own and not my own” (Act 4, Scene 1). Did 
the magic flower (love in idleness) help Demetrius see the truth? And if so, what about 
what it did to Titania?  
 
The play asks us all to stop and think about how well we understand why, who and how 
we love. Love certainly appears to be presented as a kind of madness, but if there is one 
certainty about human beings it is that they will do the maddest of things for love. 
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Vocabulary 
 

linger 
take one's time; proceed slowly 

O, methinks, how slow  

This old moon wanes! she lingers my desires 

 
mirth 
great merriment 

Stir up the Athenian youth to merriments;  

Awake the pert and nimble spirit of mirth; 

 
melancholy 
a humor that was once believed to cause sadness 

Turn melancholy forth to funerals;  

The pale companion is not for our pomp. 

 
pomp 
ceremonial elegance and splendor 

Hippolyta, I woo'd thee with my sword,  

And won thy love, doing thee injuries;  

But I will wed thee in another key,  

With pomp, with triumph and with revelling. 

 
vexation 
anger produced by some annoying irritation 

Full of vexation come I, with complaint  

Against my child, my daughter Hermia. 

 
feign 
make believe with the intent to deceive 

Thou hast by moonlight at her window sung,  

With feigning voice verses of feigning love 

 
cunning 
crafty artfulness, especially in deception 

With cunning hast thou filch'd my daughter's 

heart,  Turn'd her obedience, which is due to me,  

To stubborn harshness 

1. entreat 
ask for or request earnestly 

       I to entreat your grace to pardon me. 

 
2. abjure 

formally reject or disavow a formerly held belief 

       Either to die the death or to abjure  

For ever the society of men. 

 
3. austerity 

self-denial, especially refraining from worldly 
pleasures 

      Upon that day either prepare to die  

For disobedience to your father's will,  

Or else to wed Demetrius, as he would;  

Or on Diana's altar to protest  

For aye austerity and single life. 

 
4. relent 

give in, as to influence or pressure 

      Relent, sweet Hermia: and, Lysander, yield  

Thy crazed title to my certain right. 

 
5. extenuate 

lessen or to try to lessen the seriousness or degree of 

      For you, fair Hermia, look you arm yourself  

To fit your fancies to your father's will;  

Or else the law of Athens yields you up--  

Which by no means we may extenuate--  

To death, or to a vow of single life. 

 
6. edict 

a formal or authoritative proclamation 

If    then true lovers have been ever cross'd,  

It stands as an edict in destiny:  

Then let us teach our trial patience,  

Because it is a customary cross 
 

https://www.vocabulary.com/dictionary/mirth
https://www.vocabulary.com/dictionary/melancholy
https://www.vocabulary.com/dictionary/pomp
https://www.vocabulary.com/dictionary/vexation
https://www.vocabulary.com/dictionary/feign
https://www.vocabulary.com/dictionary/cunning
https://www.vocabulary.com/dictionary/entreat
https://www.vocabulary.com/dictionary/abjure
https://www.vocabulary.com/dictionary/austerity
https://www.vocabulary.com/dictionary/relent
https://www.vocabulary.com/dictionary/extenuate
https://www.vocabulary.com/dictionary/edict
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prosper 
make steady progress 

I swear to thee, by Cupid's strongest bow,  

By his best arrow with the golden head,  

By the simplicity of Venus' doves,  

By that which knitteth souls and prospers loves 

 
wont 
an established custom 

And in the wood, where often you and I  

Upon faint primrose-beds were wont to lie,  

Emptying our bosoms of their counsel sweet,  

There my Lysander and myself shall meet; 

 
transpose 
change the order or arrangement of 

Things base and vile, folding no quantity,  

Love can transpose to form and dignity 

 
forswear 
formally reject or disavow 

And therefore is Love said to be a child,  

Because in choice he is so oft beguiled.  

As waggish boys in game themselves forswear,  

So the boy Love is perjured every where: 

 
interlude 
a brief show between the sections of a longer 
performance 

Here is the scroll of every man's name, which is 

thought fit, through all Athens, to play in 

our interlude before the duke and the duchess, on his 

wedding-day at night. 

 
lamentable 
bad; unfortunate 

Marry, our play is, the most lamentable comedy,  

and most cruel death of Pyramus and Thisby. 

gallant 
having or displaying great dignity or nobility 

A   lover, that kills himself most gallant for love. 

 
condole 
express one's sympathy on the occasion of 
someone's death 

       That will ask some tears in the true performing of 

it:  if I do it, let the audience look to their eyes; I 

will move storms, will condole in some measure. 

 
extempore 
with little or no preparation or forethought 

You may do it extempore, for it is nothing but 

roaring. 

 
discretion 
freedom to act or judge on one's own 

      I grant you, friends, if that you should fright the 

ladies out of their wits, they would have no 

more discretion but to hang us: but I will 

aggravate my voice so that I will roar you as 

gently as any sucking dove; I will roar you as 

'twere any nightingale. 

 
tawny 
having the color of tanned leather 

I will discharge it in either your straw-colour 

beard, your orange-tawny beard, your purple-in-

grain beard, your French-crown-colour beard, 

your perfect yellow. 

 
7. device 

something in an artistic work designed to achieve 
an effect 

     …there will we rehearse, for if we meet in the city,           

       we shall be dogged with company, and 

our devices known. 
 

https://www.vocabulary.com/dictionary/prosper
https://www.vocabulary.com/dictionary/wont
https://www.vocabulary.com/dictionary/transpose
https://www.vocabulary.com/dictionary/forswear
https://www.vocabulary.com/dictionary/interlude
https://www.vocabulary.com/dictionary/lamentable
https://www.vocabulary.com/dictionary/gallant
https://www.vocabulary.com/dictionary/condole
https://www.vocabulary.com/dictionary/extempore
https://www.vocabulary.com/dictionary/discretion
https://www.vocabulary.com/dictionary/tawny
https://www.vocabulary.com/dictionary/device
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Pre-Play Activities 
 

Exercises & Activities 
 
FAIRY MAGIC 
A script is the beginning of making a play: like a coloring book before the crayons, or an 
empty playground before recess. Everything you need is there, but until you start using it 
in the way it was designed, or in totally new ways that you just came up with, the real fun 
is just sitting there waiting for you. A script is the beginning. How you fill it as actors will 
determine what kind of play you’ll create. From script, to rehearsal, to performance, you 
are the key in every step of the process. 
 
When working on A Midsummer Night’s Dream, one of the fun things actors can create is 
Fairy Magic. How do you create magic onstage? Flight, sudden appearances and 
disappearances, freezes, sleeping, tripping; how do you create the illusion of magic? 
When actors work together they can create all kinds of magic. For instance, let’s look at a 
scene between Oberon (King of the Fairies) and Puck (his mischievous servant). This 
particular scene is just after Puck has fetched a magic flower for Oberon. Oberon has just 
witnessed two lovers fighting in the woods and has decided to help Helena by using the 
magic flower of love on Demetruis. Oberon begins his instructions to Puck: 
 
OBERON 
Take thou some of it, and seek through this grove: 
A sweet Athenian lady is in love 
With a disdainful youth: anoint his eyes; 
But do it when the next thing he espies 
May be the lady: thou shalt know the man 
By the Athenian garments he hath on. 
Effect it with some care, that he may prove 
More fond on her than she upon her love: 
And look thou meet me ere the first cock crow. 
 
PUCK 
Fear not, my lord, your servant shall do so. 
 
That is pretty straight forward. The boss gives the instructions and the servant listens. But 
what happens if we have the actor playing Puck leave every time they think Puck 

understands the instructions? This time through, each time there is a mark (★) in the 
script below, have the actor playing Puck leave and then come back to hear 
the rest of the instructions. 
 
OBERON 

Take thou some of it, and seek through this grove: ★ 
A sweet Athenian lady is in love 

With a disdainful youth:★anoint his eyes; ★ 
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But do it when the next thing he espies 

May be the lady: ★thou shalt know the man 

By the Athenian garments he hath on. ★ 
Effect it with some care, that he may prove 
More fond on her than she upon her love: 
And look thou meet me ere the first cock crow. 
 
PUCK 

Fear not, my lord, your servant shall do so.★ 
 
How are those two versions different? Same script, but when the actors begin to ‘play’ 
with the script all kinds of things happen. Now let’s try adding some words to Puck’s 
stops. For instance: 
 
OBERON 
A sweet Athenian lady is in love with a disdainful youth. 
 
PUCK 
Got it. 
 
What other phrase could you give Puck? 
Okay. 
Yep. 
Yes sir. 
Right. 
Gotcha. 
Okey dokey. 
 
Now run the scene again, this time having Puck fill in a phrase at each mark. 
 
FAIRY MAGIC 
Now let’s add some magic. This time the actors playing Oberon and Puck will have to 
work together. At each mark, Oberon will snap his fingers to ‘freeze’ Puck magically. Puck 
will have to stiffen their body as soon as they hear the snap and when the next mark in 
the script appears they will release again to leave. SNAP. RELEASE. 
SNAP. RELEASE. 
 
OBERON 

Take thou some of it, and seek through this grove: ★ 
A sweet Athenian lady is in love 

With a disdainful youth: ★anoint his eyes;★ 
But do it when the next thing he espies 

May be the lady:★thou shalt know the man 

By the Athenian garments he hath on. ★ 
Effect it with some care, that he may prove 

More fond on her than she upon her love: ★ 
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And look thou meet me ere the first cock crow. 
 
PUCK 
Fear not, my lord, your servant shall do so. 
 
Let’s try a variation. Have Oberon ‘grab’ the collar of Puck at each mark. Puck goes up on 
their tippy toes and pretends to be magically ‘grabbed’. The further away the actors are 
the better. 
 
What other ways can Oberon stop Puck magically?  
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Scene from A Midsummer Night's Dream. Titania and Bottom, 1848-51 (oil on canvas) by Sir Edwin Landseer (1802-73) 
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Post-Play Activities 
 
Exercises & Activities 
 
CRITICS’ CORNER: 
Write a review of this production of Midsummer. Be sure to include specific information 
and your own reactions to both the acting and the design elements (like set and 
costumes). Explain what you liked about the production and what you disliked, 
and support your opinions.  
 
THE FIFTEEN-MINUTE MIDSUMMER: 
Divide into five groups, and have each group take one act of the play. Your task is to 
create a three-minute version of your act, using only Shakespeare’s words. Choose 
carefully the lines from your act that carry the most important information and advance 
the story. When each group is done, you will have a 15-minute version of Midsummer 
which you can perform for one another. Afterwards, discuss both the process of 
adaptation and how your “abridgement” compared to seeing it live on stage.  
 
HE SAID/SHE SAID/THEY SAID: 
Choose one of the scenes from the play that has both male and female characters in it 
and act it out in class three times: once with an all-male cast, once with an all-female 
cast, and once with the roles assigned according to gender. How does the casting affect 
your interpretation of the scene? Is one version inherently funnier or more tragic or more 
emotional? Discuss the various versions of the scene in light of the fact that, in 
Shakespeare’s time, all the female roles in the play (Hermia, Helena, Titania and 
Hippolyta) would have been played by boys since it was illegal for women to appear on 
stage. 
 
 

 

 

 

 

 

 

 

 

 

 

  

A Midsummer Night’s Dream- Classic Theatre 
Production 2018  
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Theatre Etiquette 

Going to a play is a special experience- one that you will remember for a long time. Everyone in the audience 

has been looking forward to seeing the performance. A production team puts in many long hours and a lot of 

hard work to mount a performance for an audience. If you keep in mind common courtesy for the performers 

as well as your fellow audience members, everyone’s theatre experience will be optimized. What follows are a 

few reminders for attending the theatre. 

1. Plan to arrive at the theatre thirty minutes before the 

performance begins. 

2. Gum, food, drinks, or candy are never allowed in the 

theatre. You may, however, bring a water bottle. 

3. Please go to the bathroom before seating for the 

performance or at intermission. 

4. TURN OFF ALL CELL PHONES or anything else that can 

disturb the production, actors, and audience members 

during the performance. It is very impolite to have your 

phone go off during the show. 

5. Lights will dim just before a performance and then go 

dark. Acknowledge this by sitting quietly and calmly. 

6. Do not talk or whisper during the performance. The 

actors on stage can hear you, which is why you can hear 

them so well. Laughter is of course permissible at 

appropriate times. 

7. Keep body movements to a minimum. You can't get up 

and move around during the performance. 

         8. No taking of pictures or video recording is allowed. 

9. Don't leave your seat until the cast has taken their curtain call 

at the end. 

10. Show your appreciation by clapping. The actors love to hear 

applause. This shows how much you enjoyed the performance! 
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