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MISSION: The Classic Theatre creates excellent theatre that is relevant, diverse, 

entertaining, and transformative 
 

JUST FOR STUDENTS: Join our AIM High Internship Program! 
 

AIM High offers total immersion in design, stage management, directing and 
acting through hands-on experience working on our productions during the 2015-

2016 Season with professional theatre artists and technicians. 
 

Email Director of Education Kacey Roye for more information: 
Kacey@classictheatre.org  
 

 
 
 

AIM High intern, Rebekka Broyles 

working with The Seagull director- Allan 

S. Ross 
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Synopsis 
 
This play opens on an early summer evening on the Russian estate of Peter Sorin, brother of 
Irina Arkadina, a celebrated actress. Masha, the daughter of the estate manager, Shamrayev, is 
pursued by Medvedenko, a poor schoolteacher. She openly acknowledges that she knows he 
loves her, but explains that she is not able to reciprocate his affections. 
 
Treplev is nervous and busy getting things ready for the first performance of the play he has 
written. He longs to be accepted by his peers as a renowned dramatist. He knows his mother, 
Arkadina, does not love him and does not support his love for theater. Treplev is in love with an 
actress, Nina, who arrives and shares her thoughts with Treplev on becoming a famous actress.  
She tells Treplev that her parents are afraid she will want to become an actress if she spends 
time with the bohemians at Sorin's estate. She says that it is the lake that draws her to the 
estate, "as if I were a seagull."  Treplev tells her he loves her, but Nina does not return his 
affectionate talk. Workers and guests interrupt their intimate moment.  
 
 The play is rudely interrupted by Arkadina several times, who clearly shows her dislike of her 
son’s play. She makes such a fuss that Treplev ends the play, closes the curtain and runs off. 
Here, Nina meets Trigorin for the first time and is mocked by Arkadina for her awe of him as a 
creator. Treplev desperately wants Nina but when he returns, she has already left. 
 
Trigorin announces that he and Arkadina are to go back into town. He looks at the seagull that 
Treplev shot and conveys to Nina that she has inspired him to start a new story about a girl who 
is ruined by a man- just like the seagull. Arkadina interrupts, announcing that she has been 
convinced to stay at the estate. 
 
Masha keeps Trigorin company, confessing her plan to marry Medvedenko. Arkadina argues 
with her brother, Sorin about his joining them in town. Sorin falls ill for a few moments and 
Arkadina becomes frightened. She screams for help. 
 
Arkadina and Nina are shown sharing some loving moments of tenderness, but their 
conversation soon disintegrates into insults and competitiveness. Treplev ends up crying, 
realizing he cannot win Nina's affection. Trigorin enters and asks Arkadina if they can stay on 
the estate. He is then challenged by Arkadina about his interest in Nina. Fearing that she will 
lose the man she loves, Arkadina pleads and begs on her hands and knees and convinces 
Trigorin to leave with her. Before Trigorin leaves, he shares a few private moments with Nina.  
 
Two years later, Medvedenko and Masha are discussing Sorin's request to see Treplev, as his 
health is deteriorating. Masha tells her mother that they are moving away in a month as 
Medvedenko has been offered a teaching job in another district. 
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Treplev recalls Nina having an affair with Trigorin and becoming pregnant, but losing the baby. 
Trigorin left her for Arkadina and was cheating on them both. Nina played starring roles in 
summer theater plays.  
 
Meanwhile, Trigorin and Arkadina are growing apart. Arkadina calls everyone to dinner and is 
shown asking Treplev to stop writing.  
 
Treplev, left alone in his study, is shown comparing his writing to Trigorin's with envy. Nina  
enters the house, feeling nervous and in complete fear. They admit that they have sought each 
other out. Nina acknowledges that her life is difficult and thinks nostalgically about their 
youthful love. Treplev admits his love for Nina and expresses the fact that she was not present 
with him to enjoy his success, which is meaningless to him without her. Nina hugs Treplev and 
runs out the door. Treplev starts tearing up his writing and throws it under his desk. Arkadina 
and the rest of the household come back from dinner. They all begin a game of lotto. Suddenly 
a shot goes off with a loud bang.  Dorn sees that Treplev has shot himself, and he tells Trigorin 
to get Arkadina out of the house quickly.  Arkadina does not hear Dorn's sad news before the 
play's end.  

 
 

 

 

 

Anton Chekhov (1860-1904) 
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Anton Pavlovich Chekhov was born on January 29, 1860, in Taganrog, Russia. His father, Pavel, was a 

grocer with frequent money troubles; his mother, Yevgeniya, shared her love of storytelling with 

Chekhov and his five siblings. 

When his father’s business failed in 1875, he took the family to Moscow to look for other work while 

Chekhov remained in Taganrog until he finished his studies. Chekhov finally joined his family in Moscow 

in 1879 and enrolled in medical school. With his father still struggling financially, Chekhov supported the 

family with his freelance writing, producing hundreds of short comic pieces under a pen name for local 

magazines. 

During the mid-1880s, Chekhov practiced as a physician and began to publish serious works of fiction 

under his own name. His pieces appeared in the newspaper, New Times, and then as part of collections 

such as Motley Stories (1886). Chekhov also wrote works for the theater during this period. His earliest 

plays were short farces; however, he soon developed his signature style, which was a unique mix of 

comedy and tragedy. Plays such as Ivanov (1887) and The Wood Demon (1889) told stories about 

educated men of the upper class coping with debt, disease, and inevitable disappointment in life. 

In his plays of these years, Chekhov concentrated primarily on mood and characters, showing that they 

could be more important than the plot. Not much seems to happen to his lonely, often desperate 

characters, but their inner conflicts take on great significance. Their stories are very specific, painting a 

picture of pre-revolutionary Russian society, while remaining universal.  

From the late 1890s onward, Chekhov collaborated with Constantin Stanislavski and the Moscow Art 

Theater on productions of his plays, including his masterpieces The Seagull (1895), Uncle Vanya (1897), 

The Three Sisters (1901) and The Cherry Orchard (1904). 

Chekhov is considered one of the major literary figures of his time. His plays are still staged worldwide, 

and his overall body of work influenced important writers of an array of genres, including James Joyce, 

Ernest Hemingway, Tennessee Williams and Henry Miller. 

 

 

http://en.wikipedia.org/wiki/File:Shakespeare.jpg
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Facts About The Seagull 

  

 

 The inspiration for The Seagull draws heavily on a romance between Chekhov's former 

lover, Lidiya Mizanova and his writer friend, I.N. Potapenko 

 

 One visitor, the landscape painter Isaak I. Levitan, was out hunting with Chekhov when 

they accidentally shot a woodcock. Both men were distraught after killing the beautiful 

creature, and their act evidently haunted Chekhov enough to find its way into The 

Seagull. Others claim that reality matched fiction even more closely — that Levitan tried 

to commit suicide after “a very complicated love affair” but only managed to wound 

himself. When Chekhov arrived to care for him, the painter stormed outside, shot a 

seagull, and threw it at the feet of the lady who had spurned him. Whichever is true, the 

dead bird that appears in The Seagull is no blunt and extraneous symbol — it is a real 

creature, experienced by a keen observer and transmuted by him into a moment of key 

dramatic power. 
 

 
 

Julya Jara as Nina in The Classic Theatre’s 2016 production 

of The Seagull.  

 The creative output that was a constant feature of 

Melikhovo (Chekhov's country estate) also found its way 

into Chekhov’s work. In addition to hosting learned 

conversation, the estate was frequently abuzz with 

music. The main house had a grand piano at which Lidiya 

Mizinova, a frequent visitor and later Chekhov’s mistress, 

would play and sing opera. From the guest cottage where 

he did most of his writing, Chekhov could hear the music 

distantly but distinctly. This sensation found its way 

into The Seagull and each subsequent play, creating a 

diegetic soundtrack decades before the technique was 

recognized or named.  
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Analysis of Major Themes 

 
Symbols 
 
 The Seagull-   

 
Chekhov introduces this symbol early on, when Nina compares herself to a seagull. 
Konstantin has a breakdown at the end of Act II, entering carrying a seagull he has just 
shot and killed. Trigorin, in an eagerly curious manner, offers to write a story for Nina 
about a girl who is traumatized by being presented with a dead seagull. The bird is 
destroyed by a man, as Trigorin says, out of sheer boredom. He then takes her away 
with him. In the speech and actions of both Trigorin and Konstantin, the seagull is 
rendered an object for their intellectual, emotional and artistic needs. Nina is also that 
object, and it threatens her sanity. Nina is absent from the play’s action following the 
bird’s death and her departure with the writer. When we finally see her again toward 
the end of the play she is constantly referring to herself as the seagull, this time more 
insistently and in an even more abstract manner. She is referring to the seagull as it is 
relevant to both Konstantin and Trigorin. The seagull represents not only Nina, but also 
hope. The dead seagull is hope that has been destroyed – Konstantin, in shooting it, 
presents it as a symbol that he wants to convey to her without spelling out the pain she 
has caused – he states this to her as part of his act of defiance. This seagull also 
represents Nina in the sense that it is a premonition of her fate. She is tied to a sort of 
destruction, just like the bird. After her relationship with Trigorin ends and her ideas of 
the reality of a theatrical life realized, she is left with nothing but to return to the lake 
and an attempt at her former life. In the way a seagull obeys its instincts, she eventually 
returns to the water. 
 

                                                                                                         

Kelly Roush as Arkadina and 

Michael Holley as Treplev in The 

Classic Theatre’s 2016 production 

of The Seagull 
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The Lake-  
 
The lake is ever present in the background of the play. Even though we never see the 
lake, we know it’s there because Chekhov’s characters keep referring to it. Many of the 
characters spend some important time down by the lake during the course of the play, 
and Nina and Konstantin also recall time they spent there while they were “in love”. The 
lake, to each of the members of the family, symbolizes the past and memory. The 
characters remember the lake as they connect it with fond events, to a time they felt 
safe, without their present worries. Due to the questionable reliability of many of these 
family members, we remain unsure whether these things really happened the way it is 
stated or if these events have been warped by inconsistent memory – in this sense, the 
lake also becomes a symbol of fantasy. We see some evidence of this when, after 
Konstantin’s play, singing is heard from across the lake. Arkadina and others connect 
these songs to their childhood and connect specific events to those memories. It is a 
place that the characters return to often. It’s also a symbol of nature, which is one of the 
more immediately noticeable interpretations. Many of the characters – Trigorin 
especially, because he always goes to the lake to fish – use it as a way of getting back to 
nature. The lake is used as a backdrop for Konstantin’s play as well, establishing an idea 
of the lake that Trigorin echoes at one point: “enchanted” 

 
Motifs 
 
 Unrequited Love- 

 
Unrequited love is the foundation that brings most of the characters together. 
Medvedenko loves Masha, but Masha loves Treplev. Treplev does not return Masha’s 
affections, because he is in love with Nina. Nina loves Treplev for a brief moment, but 
then falls deeply in love with Trigorin.  Arkadina loves Trigorin, but loses his affections to 
Nina. Paulina loves Dorn though she is married to Shamrayev. Dorn sometimes shares 
an affection for Paulina, but his indifference for her appears to have begun before the 
play started and continues during the course of the play. The lovers resonate and reflect 
off of one another, serving as parallels and mirrors of each other in the play. They 
represent different stages of life and of love. The clearest parallel involves Paulina and 
Masha. Masha's unrequited love for Treplev and decision to marry Medvedenko seems 
to mirror her mother's unhappy marriage to Shamrayev and her unrequited love for 
Dorn. 
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Existential Crisis- 

 
Masha, Sorin, Treplev, and Trigorin all seem to experience an existential crises. Masha 
detests the life she lives and does not understand why she goes on living a life that is 
boring and unfulfilled. She sniffs snuff and drinks heavily to hide from her pain and 
disappointment. Sorin encounters something of an existential crisis, though he is well 
over middle-age. He questions his experiences in life and regrets his lack of attempt to 
meet his goals in youth. Treplev lacks direction in his life. He thinks he is talented and 
creative, possible of greatness, but does not have a precise goal in mind or point to 
make. He allows his ambition to overwhelm his ability. His loss of Nina's love, his failure 
at impressing his mother, and his life in the shadow of Trigorin's success eat away at his 
spirit and will to live. Trigorin has an existential crisis when he becomes excited in the 
prospect of an affair with Nina. Nina's interest in his work and in a relationship with him, 
force him to contemplate his life’s present meaning. To Trigorin, Nina represents a 
second chance to relive his youth. He selfishly pleads with Arkadina to allow him to be 
with Nina so that he can relive the days that were spent seriously writing, instead of 
frolicking with young girls. Nina's love for Trigorin opens his eyes and creates a new 
sense of awareness about himself that he had not experienced before meeting her. 
Once he recognizes his loss in the past, Trigorin cannot believe in a future that does not 
include the risk of a new experience.  

 

Catherine Babbitt as Paulina, Andrew 

Thornton as Dorn and Kelly Roush as 

Arkadina in The Classic Theatre’s 2016 

production of The Seagull 

Julya Jara as Nina, Chelsea Steele as 

Masha, and Michael Holley as Treplev in 

The Classic Theatre’s 2016 production of 

The Seagull 
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CAST OF CHARACTERS 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 

 
 
 
 

 

 
 
 
 
 
 
 

 
 
 

*Member of Actor’s Equity Association  
 

**Aim High interns 
 

 
 
 

 

Irina Arkadina Kelly Hilliard Roush* 

Dr. Yevgeny Dorn Andrew Thornton 

Maid Rebekka Broyles** 

Simon Medvedenko John D. Boyd 

Nina Julya Jara 

IIya Shamrayev Joe DeMott 

Masha Shamrayev Chelsea Steele 

Paulina Shamrayev Catherine Babbitt 

Peter Sorin Michael Duggan 

Konstantin Treplev Michael Holley 

Boris Trigorin Jonathan Pollei 

Yakov Luis Flores** 
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PRODUCTION STAFF, 
Classic Theatre of San Antonio 

 
 

Director  Allan S. Ross   

Production Manager Martin Kushner  

 Stage Manager  Kaitlin Muse   

 Scenic Designer  Ric Slocum   

 Costume Designer Diane Malone   

 Lighting Designer  Pedro Ramirez    

 Sound Designer  Rick Malone  

Graphics Design Will Templin  

 Board Operator  Scott Marker     

Photographer Siggi Ragnar  

Properties Richard Solis   

   

  

 
 
 
 
 

THEATRE STAFF- The Classic Theatre of San Antonio 
 

Executive Director…………………………………….Kelly Roush 
Co-Artistic Directors………..Diane Malone, Allan S. Ross 
Director of Education………………………………..Kacey Roye 
Media Relations Manager…………………….Ariana Trevino 
Bookkeeper……………………………………………Robbye Floyd 
Box Office Manager…………………………..Florence Bunten 
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LESSON IDEAS/ACTIVITIES 
 

BEFORE THE SHOW: 

 The Seagull addresses themes that students will find familiar; especially the topic of 
unrequited love, examined through almost every character of the piece. This topic, 
amongst others, deserve careful discussion. As a pre-viewing activity, list the play's 
themes on the board, including: The symbol of the seagull and the lake, and the motifs 
of unrequited love and existential crisis. 

 Brainstorm with students: how and where do these themes present themselves in our 
lives? Have students read or seen other works (literature, films, television) that touch on 
any of the themes of The Seagull? Assign students to select one theme and track its 
development as they watch the play, taking note of particular scenes that present the 
theme and characters who wrestle with that issue. 

DIVING DEEPER: 

Realism illustrates the desire to observe people in an honest way. Without artifice, plot or 
perfect characters, we watch to be absorbed into these depictions of real life. In the theater 
world, this practice is known as Realism. Realism is the representation of real life, complete 
with complex nuances and trivialities, set upon the stage. Chekhov pioneered the idea of 
realism for the stage. How does The Seagull represent realism?  

Realism is still present in most modern forms of entertainment. Recall a favorite television 
show or movie character. What habits take place during an average day in the character’s life? 
Does the action illustrate specific personality traits of the character?  
 

DEBATE TOPIC: 

In The Seagull, all major events take place off stage. Major life-changing events such as 
marriage, birth, death, and lovers uniting and breaking up take place behind the scenes. 
Chekhov was more interested in the way major events affect and do not affect people's 
character. What would happen if these events were to occur onstage? What effect does 
Chekhov’s choice create?  

PERFORMANCE: 
 
In the final act, Konstantin Treplev commits suicide offstage, which his mother, Arkadina is 
unaware of at the play’s end.  
 
Write and perform a scene that reveals what happens to Arkadina when she receives word of 
her son’s death. 



13 

 

 
Chekhov wants us to believe that Arkadina loves her son, although her love tends to express 
itself mainly in terms of her guilt for treating him badly. This is combined with all sorts of petty 
jealousies which lead her to inflict serious damage on his attempts to make something of 
himself. 
 

 Does this suicide suggest Arkadina will change her ways? 

 What are some examples you could use in Arkadina’s previous treatment of her son that 
might suggest her later reaction to her son’s death?  

 
Write and perform this “deleted scene” from Chekhov’s play.  
 
 
 


